„Höchste Eisenbahn“
“Lords of the Railway” 

Two men play with an oversize model train set, telling a Hans Fallada story about small misfortune and great fortune. A performance for men. Also suited for women and children older than 6.

70 minutes without break

Announcement (from Edinburgh)

Lords of the Railway
Uwe and Dirk are model railway enthusiasts and hopeless perfectionists.

As they potter around their miniature world, one of them tells a story about a little boy who loses his toy dog on the train. Slowly the story takes over as the train. heads for Warsaw and the boy`s father goes in hot pursuit.

With the help of a real miniature train set, Germany`s Theater handgemenge presents a virtuoso piece of fast-paced story-telling theatre. Brilliantly performed, it is dramatic, quirky an great fun.

Reviews (from Edinburgh)

 THEATRE

 **** LORDS OF THE RAILWAY 

 CHILDREN'S INTERNATIONAL THEATRE FESTIVAL EDINBURGH

 ..……..For a conceptdriven show that works like a dream, though, audiences in Edinburgh until tomorrow, and at the Thron until Saturday, should beg, borrow or steal a ticket for the fabulous Lords of the Railway from Germany's Theater Handgemenge. This is a show in which two grown men play for 70 minutes with one of the most beautiful trainsets you'll ever see. It somehow also tells us more than we would have thought possible about boyhood, manhood and male friendship, and about the fatherly love that transforms lives and changes perspectives for ever. JOYCE McMILLAN

GREEN LIGHT FOR TINKERS
„Running on Time“ / “Lords of the Railway” / “Train mad” / “Well Trained”

a Potsdam News Review

It’s pretty obvious when you see Dirk and Uwe that they haven’t left their hobby room for quite some time. With their buttoned-up-to-the-neck collars, woolen sweater-vests and house coats made of nylon and imitation leather, they show a sort of timeless disinterest in their own appearance. But Dirk and Uwe don’t want to be seen; they want to build... and tinker! And they do it on their own little private island, their „Island in the Sun“ as Harry Belafonte confirms on cassette.

These gentlemen are interested in neither palm trees nor the gentle sound of lapping waves, no! Their yearning is for signalling systems, guarded crossings, new tunnels. Dirk and Uwe are model train enthusiasts of the finest. Everything is at hand on this gigantic train set: straight tracks, curves, a downhill loop, a railway bridge, train stations, bucolic countryside with cows, and just about everything a model train enthusiast’s heart desires. (Stage design and costumes by Christian Werdin). Peter Mueller (Uwe) and Pierre Schaefer (Dirk) from Theater Punch-Up (Theater Handgemenge) in Berlin, either had passionate hobby-fathers and inherited the whole lot or had a very intricate look into many an unfamiliar hobby room. Appearance, gesture, facial expression: the two of them know from the get-go just what goes on atop their cloud of rapture. With enchanted reverence, they steal upon the pieces of the model train, still resting in their wrappers, and reveal each piece, one at a time, with the utmost care. It goes with the territory that one should secretly spy on the other in case – oh heavens! – the grazing cow should be put in the wrong corner. Real tinkers are perfectionists. And finally... the lights are flashing, the rivalries over, and two street cars roll away from Station Springpfuhl and cruise a few rounds. The tinkers and their audience are joyous! But the big surprise has been hiding in its box: A black steam engine and railway cars!

With a few hand movements, the route to Warsau is set up with variable station houses, in between a sip of coffee for the players out of Mitropa mugs. (and on the countryside, a little house for Thomas’ parents) That’s how Dirk and Uwe weave their way, wonderfully and quirky-quaint, into the Hans Fallada story of the stuffed dog &Mac226;Hoppelpoppel’ and his idle train ride. It all goes from big to small in a non-stop exchange and back again. For example, we’re shown how the stuffed dog, in his original size, stumbles across over the railway bridge.

Staying „true to scale“, as the tinkers stress over and over, the tiny &Mac226;Hoppelpoppel’ is put into one of the train cars with the help of tweezers. Father, Mother, Aunt Kunjae and Thomas can be seen as dolls on the platform. Maybe a little small from the last rows in a riding arena but up front, surely a much better view.

Word games and innuendo, of which Mueller and Schaefer have plenty of, are great fun for the adults. The six-year-olds, for which the piece is made, are pleased by the visible goings-on and the stuffed dog with the clumsy name. But then, as the Father in &Mac226;real size’ - played by Peter Mueller - gives away the newly, and under very difficult circumstances acquired &Mac226;Hoppelpoppel’, Thomas is inconsolable. This gives way to a highly dramatic conflict that pulls at the strings of the child’s heart in every adult. And even though the father – back in &Mac226;small size’ – lays himself briefly on the tracks after realizing the impact of his deed, things turn out in the end for the very best. This odd little hour is warmly reccomended.

CAROLIN LORENZ

GREAT RAILWAYS ABOUT THE PLAY
Two men, Uwe and Dirk, love nothing more than to play with their model railways. ,Stand back please! Mind the closing doors!" And off the train goes. Each of them knows plenty of train stories. One starts like this: ,Once there was a little boy, named Thomas. He had a little stuffed dog named Hoppelpoppel. One day a tragedy occurred. Hoppelpoppel got lost on a train ride. Thomas was devastated. How can his father help him? He gets on a train and embarks on a journey." The audience experiences how Uwe arid Dirk sink ever deeper into their self-created miniature world. They are playing. Playing, a key word in this production: it is everything that happens on the tracks, in the houses and in the story about Thomas and his ,,Hoppelpoppel". A play with two actors, puppets and a genuine model railway embedded in a miniature landscape.

GREAT RAILWAYS THE JURY'S VOTE
A hobby is celebrated by two grown-up men, Dirk and Uwe, hopeless perfectionists. While their work on their model railway is subject to strict rituals, it should also be fun providing everything stays under control! Yet every shift of the tracks can become a new test on their friendship. But they know each other so well now, and every train has its course.

This mixture of pedantry and roguish enjoyment is not foremost concerned with proximity to the audience. The characters are, at first, just the way they are: fuss pots and hobby room heroes. Yet with clockwork timing, the direction gives every gesture, every word such unexpected comical energy - yet never at the expense of the characters, on the contrary, it successively makes them more endearing.

Traffic is humming along, Uwe and Dirk are ready to start taking on passengers. Thomas rolls into the miniature train station, with Aunt Kunjä and Hoppelpoppel. But when they meet Thomas 'father in his new house, Hoppelpoppel is suddenly missing! Forgotten in the train (by Dirk! or Uwe?). The train has already departed on its way towards Warsaw. Thomas will never be able to sleep again - without his Hoppelpoppel. The problem will have to he solved in Berlin. Father goes out to buy a new stuffed dog for his son.

The growing drama of their story propels the men into a virtuoso of the performing arts. Materials, humans and machines assert themselves as a complete cosmos of modern city life. With great craftsmanship, and apparent effortlessness, Peter Miller and Pierre Schafer are

able to converge dramatic puppetry, material animation and commentary into fast-paced storytelling theatre, which still carefully leaves room for the participatory experience of the audience.

At the highpoint of the ,,action", Uwe breaks one of the fundamental rules. When Hoppeldoppel is found after a long and hard search, instead of bringing him back to Thomas, the Uwe-father gives him to a child on the train who has grown attached to the little stuffed dog. ,How are you going to explain that to Thomas!" Dirk is irrate, Uwe is on the verge of tears. Just as the Uwe-father is approaching the little house where Thomas lives to break the sad news to him, a toot can be heard. A train is coming in from the East. Dirk is back in the game... and out of the small tragedy comes great happiness, after all. The combination of the two performance levels has succeeded and the story is in its finale.

The fact that hobbies, especially those of men, tend to develop their own lives is nothing new, the basements of suburbia are teeming with parallel worlds and substitute lives. To explore one of these parallel worlds for what it has to tell us about our own lives - this opportunity has been taken full advantage of by this production.

Ina Kindler-Popp

Non-centralised ensemble – Theater Handgemenge  

Goethe Institut Germany

The “Theater Handgemenge” is a theatre group which has had a major influence on the German puppet theatre scene in the last fifteen years. Since the 17th century, the German word “Handgemenge” has meant a mêlée, usually involving quite a number of people. The “Theater Handgemenge” works a bit like that, too. Unlike other fringe theatre ensembles, which have a core of regular members, this group is more like a loose association of artists who come together in different constellations to put on theatre productions.

History 

Three artists form the heart of the “Theater Handgemenge“: The puppeteer Peter Müller is in charge of the theatre’s fortunes in organisational terms, and is based in Neubrandenburg. The puppeteer Pierre Schäfer lives and works in Berlin, and the puppeteer and director Friederike Krahl lives in Karlsruhe. All three are graduates of the Ernst Busch Theatre Academy in Berlin, where they specialised in puppet theatre. It was this discipline that brought the three puppeteers together, and “Handgemenge” emerged directly from the work of five of the Academy’s graduates. Alongside the above-mentioned members, Anne Swoboda and Martin Thoms were involved in the first production in autumn 1989, a study in staging which was part of their puppeteering course. “Wer andern in die Stube schlägt, malt selbst Verein“ (If you push others into the room, you paint your own club” was the title of the grotesque production, consisting of two one-act plays by Kurt Schwitters (“Das Totenbett mit happy end” - The Deathbed with a Happy Ending) and Jean Tardieu (“Un mot pour un autre” – One Word for Another), which are still part of the theatre’s repertoire. The five students’ production, which counted towards their degree, was put on in the spring of 1990. It was directed by Professor Hans-Jochen Menzel and was called “Lavendel – Ein Handgemenge” (Lavender – A Scuffle), and the subtitle became the name of their puppet theatre ensemble, which went on to become one of the most successful in Germany. This production won the main prize for the best adult production at the fifth and last National Puppet Theatre Festival of the GDR held in Erfurt in July 1990, and the busy ensemble has gone on to receive other awards.

A precise view of the world 

As well as having a perfect command of puppeteering techniques, “Handgemenge” has been impressive from the outset for its precise view of the world. “Handgemenge” succeeds in painting a grotesque, yet fairly realistic picture of the world, whether they portray the legendary reality of the Dietrich von Bern saga, the romantic clichés of the Grimm and Andersen fairy tails or the nightmarish reality of everyday life.

However absurd the idea of a non-centralised ensemble may seem to be, the “Theater Handgemenge’s” productions furnish proof that puppet theatre is ensemble art and that even ensembles which are not centrally organised can put on artistically convincing performances. The work of the “Handgemenge’s” artists stems from the German and European theatre scene and is often rooted in it. It has links with such renowned theatres as the groups which have emerged from the Zinnober Theater o. N., the Kammertheater Neubrandenburg, which fell victim to a theatre merger in 2001, the French Thèâtre Phénomène Tse-Tse, the Theatre Group Künstliche Welten, the Berlin SCHAUBUDE, the Stuttgart FITS theatre, and the Marotte Figurentheater Karlsruhe, as well as with respected and renowned puppet theatre artists such as Christian Werdin (puppet creator and set designer), Hans-Jochen Menzel and Hans Krüger (director and puppeteer).

Puppeteers have traditionally been itinerant artists, and working in different places and in a wide variety of conditions is not only a disadvantage. While demanding great flexibility from the artists, it enables them to be constantly gaining new experience which they can apply to subsequent work. This, too, may be why a model railway is the main character in “Handgemenge’s“ most recent production “Höchste Eisenbahn” (High Time). Movement, mobility and an ability to see the world from different perspectives – a model railway makes it all possible. But it also highlights the finiteness and limitations within which every person has to operate. Even the most mobile artist needs his rail network to have familiar stations where people are waiting for him, people with whom it is worth working and with whom he gets on well straight away, even after a long journey, to whom he is glad to return. With the experiences of the world out there in his luggage.

Contact:

Theater Handgemenge Berlin

Peter Müller
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17033 Neubrandenburg – Germany

Tel: +491725927311

Mail: theater@handgemenge.com

Url :www.handgemenge.com

